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n May 20 and 21, 1998, "at the
‘ Sky Rink of Chelsea Piers, Ice
Theatre of New York, Inc.,'

gave its final performance of the sea-
son. The group’s mission “to develop,
foster, and promote ice skating as a

. performing art,” was not fully realized

in, this show, although by the effoi‘ﬁ

ij alone “the importance of artlstlc,'

;‘ ,;5 ensemble ice dancing as an mnovatlve
form of ice dancing,”

gram about if not completely of artig=’

i tic skatmg, was achreved everi 1n those .
Ee; numbers that were of the competmve :

: 'Performance Club, an énsemble of 17

~ and, courted by four junior cavaliers,

maneuvered into cha.nglng bird forma+' .

tions over the ice.” Five adolescent’
‘girls. in shades of Tose pink showed’
their professionalism by successfully
executmg their floor patterns despite’

the obvious absence of a sixth skater?'.

A skated’ grand nght and left was'
smoother than a danced one, “and 3 ‘was,
very appealing to see.’ The boys"
Jumps, completed with manly deter-
‘mination, and the girls’ smiles, wer€

captrvatmg Victoria Lyas dressed her

skaters in traditional outﬁts ‘and chore-
ographed simple but attractive pat-

~_terns'to Jovely music by Verdx allow- -

i mg her skaters a chance to Iook good

‘with the company,
“time” U.S. National Ice Dance

. was c"Iearly 3
| 8 commumcated That this was a pro-

hildren'and teens; Eight little girls m‘:_ ;
powder puff pink fluttered their arms"

'and pro_]ect therr performance artxstry )
“and showmanship. :

Both choreographmg and skating’

Champion (with Michael Seibert), is
Douglas Webster, whose background
is in amateur and show skating and
acting. For this program, three of his
works were presented. The first,

" Danse Macabre (1997), set to Saint-

Saens, was performed by the ensem-
ble made up of Yuri Chesnichenko,
Jamie™ Coffey, Andrew Naylor,
Yaroslava Nechaeva, Susan Pereira,
Max Sevostianov, Rosanna Tovi, and

: - Tian Yi Zhang. All display the sport’s’

athleticism, but it is Ms. Zhang , a

. New York high school student, two+

tlme National Ice Dance Champion of
China (1995 and 1996), and a ballet

_student, who dlsplays the art s grace,B

She is lovely. =t

© "Webster’s+ Cabaret’
(1998)" ‘to music by Juan Garcia
Esquivel was showy and entertaining.’
With two round cocktail tables set
with three candles each, the night club
mood was suggested and fun-lovingly
secured by the glitzy costuming by
Leonardo Tturregui: The club’s
patrons included two women in hot,
multi-colored dresses with feathers in
their hair. Judy Blumberg’s blue bun-
dle, cocked side-wise, was the size of
a hen a good butcher would recom-
mend Ms. Zhang’s yellow feather

topping “'was ‘only canary-sized, but

then her entire jacket was of white

partnering five-

Manana :

plumage. Another skater wore a sim-
- A-line pumpkin orange mini dress.
en there were the two molls in
black semi-sheer baby-doll nighties
and day-glow orange pageboy wigs.
Looking like pals of Nathan Detroit,
the guys wore slacks, solid colored
shirts and ties matched to the doll’s
dresses. In this number, patterns and
solos by the skaters showed off the
requisite skills. Ms. Zhang’s choreog-
raphy might have been more seduc-
tive; her maturity as a performer
would have tolerated it, despite her
age. The double trouble girls’ tease
and fight over a man filled out the
story. There were some thrilling
smooth as ice lifts w1th the catcher
also in motion.” 7
. Appalachia Waltz (1997) was
choreographed by; Webster with
JoAnna Mendl Shaw. Ms. Shaw is a
New York-based choreographer who
knows dance and movement. She
holds an M.FA. in Dance from the
University of Utah and is the recipient
of two . NEA' Choreographic
Fellowships. She is a Certified
Movement Analyst, having completed
her Laban Movement Analysis
Studies in 1996. Ms. Shaw’s work has
been presented at established New
York venues such as Dance Theatre
Workshop, St. Mark’s Church, and the
92nd Street Y. She has a broad teach-
ing background that includes the New
York University Tisch School of the
Arts and the Limon Institute. She’has
also performed. This happy marriage
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of the showman and the dancer/chore--

ographer yielded a piece in which ice _.
show and dance finally meshed in -

what was the last number of the

evening;

g Supportmg the dance was well >y

blended music by Yo Yo Ma, Edgar
Meyers, and Mark O’Conner, such
that the rhythm and tone were clear..
Floor patterns and movement styles
were ho-down heel-down-toe-up jig
steps with waltz grace. A long inter-
lude’ danced by Blumberg and.
Webster seemed to wear her’ out,
i while the remaining couples, unlit,
slunk around half the periphery of the *.

rink in different configurations of sin-’

gle file and pairs. Their skates scrap-
ing the ice, this roammg about_the
fringes was eery.” Blumbergs

years of ice dancmg w1th a partner,

shows. She fits to Webster’ s bod
whether they are front-to-front or's

is front to his back, and she is fea_rless;

when lifted, Webster, meanwhil,'
trymg todoa lot of thlngs ‘at on
Practice ~'and expenence ,shou
* enhance hrs conﬁdence A ﬁre
endmg was prOJected thh altematmg
leaps in a circle’ and 'some ,excl
hfts to a classrcal musxcal ’

G A

thh Angels, (1998) is’ tg skatmg wh
skater Webster's solo chor ogra

musrc by Cam Miller, a trombon
beanng Cam Mrller on skates, ghd
dully on ice with’ two' angels Sus.
:Pereira and Tian

* Bptween' i’ steking imonality
talkmg ‘with angels, but who i s well
advised to keep his feet planted on
earth. _Only by reading the poem in
" the program could one know that
Angels on ice works well because
wings can flutter, and indeed, Susan
Soetaert designed beautifully  effec-
tive costumes of white body suits with

gossamer wings from the arm to the -
- rear waist that worked well m the‘cz

vwmd created by skating across space
%% Off the mark for Ice Theatre of
New York were two numbers by
Dav1d Liu.. Both were competitiv
style pieces one would expect of an

,Clympxan ,_I_-Iavrng just completed his

T at the ];?98 W‘mten.

"made the transition to either show

. skating and/or artistic dancing on ice.
His performance was cold and he
seemed nervous. There were long
" periods of not much happening artisti-
_cally leading up to “big jumps,” sev-
" eral of which he missed. In M.A.Y. in
the Backyard to music by Ryuchi
Sakamoto, angled hands and head
Jerks were his nods to choreography.

Liu’s I’'ve Got Rhythm has two
great things going for it - George
Gershwin’s’ music. and Jo Jo
Starbuck’s choreography. The piece

“'should either be retired or re-named

. “I've Got Slow Rhythm.” The num-;:
"ber begged to be danced in a tux.
., Liw’ s‘*shrrt and pants were okay, but
~what was' the point of the necktie
-around his waist? If he’d misplaced
' the waistband of his costume, a belt or

nothmg at all would have been prefer-
ble to this makeshlft look. Skated

. with speed by any of your favorites,’
‘{or mine, Brian Boitano and Paul

Wylie) or everyone’s favorite, Scott
Hamllton, this choreography would

;be knock-out:; There are jumps and

hanging sit spins, a marking move-
nt of relaxed gliding by face-front
the audlence, doing essentially
thmg with a cute shrug of the shoul-

- ders, ,and a w1pmg of the brow in
rehef after, what was a truly huge
Y ump, that should have blown the Sky

“choreo graphmg in

dressed:m black tlghts and a tattered
black and . brownish-soiled shirt by
Line Penjny, he utilized not only head

“movements but also the music to help
“build tensrén ‘between jumps. He

defied gravrty and falls, maintaining
his balance in off-angled leans that

‘would be just as mterestmg on the

floor, as he used the ice as part of his
" medium in David Wilson’s choreogra-

'phy In Saraswathy with music by
‘ Ma_]oly and choreography by the com-
poser, Mr. Wilson, and the skater him-

self, we have a sense of how personal
is Bnttens full artistic . expression.
With' no costume’ credit, Bntten

‘Gmnés in NZgano M Lru has ot yet*“"“appeared in whlte ‘balloon pants with a*

A : ' 5 o

He presented artlstlcally %
v Vompetrtlon style pleces,

brown velvet insert to his shirt. Here
he offered fast footwork, well-arched
back, tension and release that dis-
played his knowledge of dance.
Also polished, experienced and
complete as skater, dancer, and per-
former, was 1980 Oympian Lisa
Marie Allen. In her first selection,
Scent of a Woman, Ms. Allen was ele-
gant in a sheer-skirted, black Tango-
style dress
bodice, bold red rose in her blond bun,
and rhinestone earrings. The feeling
of the music and the attitude of the
character were well-conceived and
sensually personified:: Ms. Allen
choreographed It's Time (song by
Linda Eder) for herself; taking advan-

tage of her self-knowledge and creat-

ing a program that showed off her
dancing and audience communication
skills. Bedazzling in a bright red, hal-
tér-top cocktail dress with glittery nar-

‘Tow cross bands, she held her head
“high and confidently covered the ice.-

The choreographer, Donlin
Foremen, has stellar credentials. In an

'18-year association with the Martha

Graham Dance Company, he was
coached and directed by Martha
Graham in every malé role in the
repertory. He has performed with the
Feld Ballets of New York; La Scala
Ballet, Milan; the International Dance
Festival, Prague;’ and Jacques
D’Amboises, ;! National * Dance

Institute, originating some roles: He

is featured in the WNET/Dance in
America films Conversations - with
Martha Graham, Clytemnestra,” and

Trailblazer of American Modern

Dance. He is Associate’ Professor of

: Dance at Barnard Collegé, and devel-

oped Extasis for the company, an
ensemble work in progress.  The
skater/dancers, three well-matched
couples, were beautifully dresséd in
grape and lemon gum'drop colored
costumes. The ponytails of two of the
women were sloppy against the ele-
gance of the costumes. : (Leave it to
Ms. Zhang to have her hair in a tight
bun.) The piece was busy and boring
as though Mr. Foreman were still test-
ing ways skating can use dance'¢le-
ments in its artistic expression. The
spacrng among the couples Was
uneven.  There were a couplel of

;uni‘asual lifts with the woman in féont

of the man taken airborne ‘on his bent

N

with. flower-flocked
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‘Ice Theatre of New York was

, Butoh, Haitian, and African

. young skaters, those of the Junior

arms. Apart from these two elements,
this piece has potential, but was not
ready for preésentation. i
Herein lies the challenge Mon-a
North has set for herself and others.
Since founding this, the nation’s first
not-for-profit ice dancing ensemble,
similar companies have been spawned
elsewhere in the United States and in
Canada. But in her company, none of
the performers or choreographers, not
even Mr. Donlin, fully succeeded “in
the development of figure skating as a
performing art, distinguished from
skating as a competitive athletic
event or as part of a commercial
entertainment program.”. .The
company’s repertory includes .
commissioned choreography by
such major modern dance choreo- .
graphers as Elisa Monte, and Lar
Lubovitch. It would seem Ms. -
Monte’s style of choreography
would work on ice with its inter- ¢
esting runs and lifts. American ;i
Ballet Theater’s Cruel World or .
adaptations of anything by Petipa, -
the Black Swan Pas de Deux, for -
example, with its “spins” seem
like they would be worth trying
on ice, so it really would be danc-
ing on ice. i
The Founder/Du’ector of the ,

named to the 1997-98 25 Most
Important Names in Figure
Skating by International Figure
Skating magazine. She is a
Canadian Ice Dance medalist and
student of jazz, modern, Japanese

dance. Maybe it is Ms. North’s

Ensemble and a skating dancer
like Ms.. Zhang, who, upon culti-
vation, will realize the dream.
‘The company’s promotional
literature maintains it has “devel-
oped an audience whose interests
encompass “the athleticism of
skating and the artistry of con-
temporary dance,” but this night,
it was clearly a skating audience
that loved jumps and show.
Capturing (and convincing) a
dance-appreciative skating audi-
ence may be the lesser yet more
difficult goal. Dancers should
watch with an open mind and
encouraging heart. £




